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The SouthEast Asia-Pacific Audiovisual Archive Association (SEAPAVAA) sends warm greetings on
the occasion of the 4™ edition of Restoration Asia in Fukuoka, Japan, 23" and 24" September, 2017.
SEAPAVAA is proud to have inaugurated Restoration Asia in 2012 in Ho Chi Minh City. The 2" and
3" editions took place in Bangkok and Singapore in 2013 and 2015 respectively.

Restoration Asia IV is a continuing reminder of the tasks that the archiving community and
stakeholders need to focus on to preserve the audio-visual heritage of Asia. We wish all those
contributing as speakers, attendees or as volunteers a successful event.

Irene Lim
President
SouthEast Asia-Pacific Audiovisual Archive Association
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As President of a global association which counts many Asian film archives among its affiliates, I would like to
convey to all the organizers, speakers and participants of the important technical Symposium that is Restoration
Asia IV, the most sincere message of friendship and solidarity from FIAF. Our Federation commends the
symposium’s mission to showcase the work of archives and technical service providers and distributors, and
highlight the current measures being taken to preserve and restore the very rich moving image heritage of Asia.

FIAF is well aware of the particular challenges of collecting, archiving and preserving this unique heritage often in
difficult climatic and economic conditions, and of the remarkable efforts made by film archives in that part of the
world today. I have no doubt that the presentations and discussions throughout the two-days of Restoration Asia
IV will be of a very high quality and that they will directly benefit the institutions and archivists in attendance.

Once again, please accept my very best wishes for the success of this fourth “Restoration Asia” symposium.

Frédéric Maire

President of FIAF
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Yasuhiro Hariki,
Festival Director

BLESRT ¢ L A —
PRI

TOT 7= A - G EEERESRO COR®m, LA NL—vay s TYUT IV
WCREBERNNZEEELT, &BOVNRESITINET, FA2bE2 D H MR DR
WL, B, RESBLE LT TnEd, £ LT, BEOEHE - RIFIZONT
b Rl Uo7 HEkICRB N T, OB OE L L HITKREIKELT
WET, BETRAERERE T 4 VL - T—HIA T EDHITIToND 2D 2 A
DA X2 R TIE, SR EFOBE L O EY 2L EICMENRET 720, 7 0 VA0
B RIFICEO e 7T DT NS OB N ERE LY TN EET,

MEAEDS b DG & hid . EBRAHERT VT 2 — L DT, SRS

A BB OFFE FB AW LET, TBEOERTY A 2895 L, MEAD
E& ALV, 8 ROLFEMEICEATEEZ EBLL £, MIERYORALE LT,
2 ABEOR TEEELE EBNZ LETH, 400N T —EREE <, [
- Bl E s 1954 FREO T [T 0 v —F—] TF,

O FPMELRLE, FLTEOHLWEETHD, EEELRD LB E SV RD T L
R LANWEZTUEEBNES,



R E S T O R A T I O

A S | A AV4 Kb rz7 I T Wl OE%RDT

Greetings!

Thank you for participating in Restoration Asia IV, a new event within the Focus on Asia
International Film Festival Fukuoka. The state of the world around us continues to change
greatly every year and the need for preservation and restoration of cinema in the world
but most importantly in Asia grows with that change. This two day event, in partnership
with Fukuoka City Public Library Film Archive focuses firmly on the efforts being made in
and outside Asia to recover and preserve lost films in order to restore them to their
legitimate and accessible position in cinematic history.

As a follow up to our presentation of Vietnamese films last year, we will be putting on a
special feature this year on Thai films, co-organized with the Japan Foundation Asia
Center. Compiling 8 films rich in diversity from Thailand, the nation of smiles, the special
feature will be shown under the title “Thai Films-A Diversity in Charm”. For the first time
we will include in the Festival a restored film within Thai focus, the recovered and
restored 1954 classic Santi-Vina, Thailand's first color feature.

We are very happy to have you here in Fukuoka to enjoy the symposium and the Festival
that it forms a new and exciting part of.

Yasuhiro Hariki,
Festival Director

FOCUS ON ASIA

- I- B FUKUOKA inrernarionat
- -

B FILM restva 2017
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Don¥throw
film away!

Prints will last.
Don’t destroy them!

Ne jet as
) X) vos films!

Les copies de films peuvent durer.
Ne les détruisez pas!

las peliculas!

Las copias de peliculas pueden durar.
iNo las destruya!

fiaf

Féddradon Inernationake desArchives du Alm - International Faderadon of FAllm Archives - Federackn Internackonal de Archivos Flimicos

Sus Blarche 42 - 1060 Bruxelies - Beigiqus - T 32 2338 3043 - P43 344774 - nfa@fafrerorg - www. foheceng
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Santi-Vina, 1954 dir “Marut” (Thavi Na Bangchang)
Digital restoration by L'Immagine Ritrovata, Bologna, Italy.
The 4K restoration, completed in 2016, used the original 35mm colour picture and sound negatives found in the
collection of the BFI, London. Removed scenes, also found at the BFI, were re-inserted to be consistent with 35mm

prints located in the China Film Archive, Beijing and Gosfilmofund of Russia, Moscow.

Restoration funded by Film Archive (Public Organization), Thailand
Restoration supervised by Davide Pozzi, L'lmmagine Ritrovata, Bologna, Italy.

Screened as a 4K DCP

Tiga Dara [Three Maidens] 1956 dir Usmar Ismail (extracts)
Physical film restoration by L'Immagine Ritrovata, Bologna, Italy

Film Repair Supervision/Digital scanning: L'lmmagine Ritrovata, Bologna, Italy
Film Repair: Lintang Gitomartoyo (SA Films)

Sound Restoration: Windra Benyamin

Funded by SA Films, Jakarta, Indonesia
Digital Restoration Director: Taufig Marhaban (Render Digital Indonesia, Jakarta)

Extracts screened as a 2K DCP
Lewat Djam Malam [After the Curfew] 1954 dir Usmar Ismail (extracts)
Restored by L'Immagine Ritrovata, Bologna, Italy

The 2K restoration, completed in 2012, used materials from six 35mm prints in the collection of Sinematek
Indonesia.

Funded by National Museum of Singapore and the World Cinema Project
Restoration supervised by Davide Pozzi, L'lmmagine Ritrovata, Bologna, Italy.

Extracts screened as a 2K DCP
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126 Martiri del Giappone [The 26 Martyrs of Japan] 1931, (Italy 1937)
dir Tomiyasu lkeda

Restored by Archivio del Cinema d’Impresa di Ivrea.

The 4K restoration used materials from the film collection of the Salesian Congregation of San Giovanni Bosco.
These were a 35mm duplicate negative and a 35mm composite print from the late 1930s.

Funded by the Piemonte Region & the San Paolo Company.
Restoration supervised by Sergio Toffetti, Director, Cineteca Nazionale, Rome.

Screened as a 2K DCP

El Rio Katsura (Japon) [Katsura River of Japan] France, 1914  Producer Pathé Freéres,
dir unknown

Restored from a stencil coloured 35mm nitrate print in the Benitez Delorme Collection at the Cineteca Nacional,
México

Restoration supervised by Rodrigo Moreno & Cesar De La Rosa Anaya, Cineteca Nacional, México

Screened as a 2K DCP

Nunal sa Tubig [Speck in the Water], Philippines, (1976) dir Ishmael Bernal

Restoration in progress from a 35mm Japanese-subtitled print in the collection of the City of Fukuoka Public Library
Film Archive

Restoration by Tokyo Ko-on, Inc.
Funded by ABS-CBN Corporation

Restoration supervised by Leo P Katigbak & Julie N Galino, ABS-CBN Corporation

[12 Sisters Story] Cambodia, (1968) dir Ly, Bun Yim

Bun Yim Ly had two elements, a 35 mm positive film dubbed into Thai and a Khmer-language videotape. In 2016,
with the support of the Yebisu Film Festival and the Osaka Asian Film Festival, the 35 mm film that was kept by the
Berlin Film Festival was digitised by Tokyo Kohon Corporation.

Restoration by Tokyo Ko-on, Inc.

Restoration supervised by Nobukazu Suzuki
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We would like to express our sincerest thanks to our partners who have
made Restoration Asia IV possible:

()R e
Fukuoka City Public Library

ASIR FOCUS ON ASIA
I - I I - - FUKUOKA INTERNATIONAL
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B FILM restvar 2017
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Restoration Asia [V truly values the support and endorsement of:
C) SEAPAVAA

d



AR Y —DERICEHOBERLET,
EROBED2ITIE, 2oV R Y AR
B ShighrofeZ & TL X Y,
We would also like to express our heartfelt thanks to our Sponsors.
Without their shared passion this Symposium could not take place!
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Gold Sponsor:
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Silver Sponsors:
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Bronze Sponsor:
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Hisashi Okajima now acts as Adviser to and is
former Chief Curator of National Film Center, The
National Museum of Modern Art, Tokyo. Hisashi
served as the 12th President of the International
Federation of Film Archives (FIAF) between 2009
and 2011.

In 2010 he was awarded a Fellowship by the
Southeast Asia-Pacific Audio Visual Archive
Association (SEAPAVAA) for his pre-eminent role in
raising awareness and advocacy of film archiving
both in Asia and around the world.

He was further honoured with the Jean Mitry
Award in 2016 for making a significant contribution
to film preservation and the appreciation of
cinema.
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....holds a Bachelor’s degree from the Faculty of
Journalism and Mass Communication, Thammasat
University, Thailand, and a Master of Arts in Film
Studies from the University of East Anglia in the
United Kingdom.

He is currently the Deputy Director of the Film
Archive (Public Organization), Thailand. He takes
charge of supervising administration department,
strategy and planning department, and the Thai
Film Institute.

Sanchai is also one of the programmers of the Thai
Short Film and Video Festival, Salaya International
Documentary Film Festival and Silent Film Festival
in Thailand as well as serving as an elected
SEAPAVAA Executive Council member.
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Salaya International Documentary Film
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LISABONA RAHMAN
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...Is Film Archivist and Restoration Consultant.
based in Jakarta. Lisabona Rahman served as the
film screenings programmer for the kineforum
Jakarta Arts Council from 2006 to 2011, organising
screenings of archive films.

In 2008 she joined, as co-editor,
www.filmindonesia.or.id an online database
consisting of Indonesian films throughout all ages,
funded by film critic JB Kristanto.

Between 2011 and 2016, she studied film
preservation at the University of Amsterdam, the
Netherlands, and worked at L'lmmagine Ritrovata
Film Restoration and Conservation Laboratory in
Bologna, Italy.
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In 1992, he joined the Project Planning Office of
the Fukuoka City Public Library. He then became
involved, as the Curator of the Film Archive
Section, with planning events at the library’s Movie
1 Hall Cine-la and the Archive’s acquisition of film.
He now serves as the Director of the Film Archive.
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In 2011, as much more of Adrian Wood’s work
focussed on the supervision of film restorations in
Asia, Europe and N. America, he recognised the
growing divide in film restoration and preservation
between these three major regions of the world.

In an effort to address that he launched
Restoration Asia in a session at the 2012
SEAPAVAA Conference held in Ho Chi Minh City,
Vietnam.

Having supervised the restoration of over 50
feature-length films he has gained international
praise and recognition for those, as well as his past
work in documentary production and the use of
archival content.

Since 2017 he has lived in Fukuoka and has formed
OWL Studio with Miho Okuma. He continues to
develop documentary projects, events related to
cinema and write about his work.
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....started his media career in radio production, and
later worked on a variety of post in film and
television productions as Assistant Director, Line-
Producer, Script Supervisor and camera crew.

Bede is currently the Senior Program Manager of
The Metroplex, an independent cinema, and is the
Festival Director of first Sundance Film Festival -
Hong Kong Selects.

Bede has written numerous essays on film in
English and Chinese. His personal interest in
archival and classic films had led him to take a film
restoration short course at the world renowned
film restoration laboratory L'lmmagine Ritrovata
Bologna, which leads to his current position as
Managing Director of the laboratory's Asia branch,
L'Immagine Ritrovata Asia.
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Mie Yanashita is a silent film pianist from Japan.
Her debut performance was during the 100th
Anniversary of Film festival organized by the
Japanese news company Asahi Shimbun.

She has since accompanied more than 600 silent
film screenings in Japan and throughout the world.
She has played in the UK, Ireland, Germany, Italy,
Thailand, Korea, and Malaysia. Mie’s specialty is
improvisation for all kinds of silent movies. She was
first invited to perform this music for the screening
of 1 26 martiri del Giappone at the 31st Il Cinema
Ritrovata Festival in Bologna, July, 2017.
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....is an audiovisual archivist who has worked in film
preservation and digitization for 13 years.
Nobukazu learned the foundations of film archiving
when he worked as an assistant film curator, from
2005 to 2007, at the National Film Center, The
National Museum of Modern Art, Tokyo.

As a film technician at Tokyo Ko-on, Inc., since
2007, he has repaired and digitized several
thousand films from the 1910s to the present. He
has conducted the film salvation project for the
Great East Japan Earthquake since 2011 and
devised salvaging methods for water damaged
films and videotapes.

From 2014 to 2015, he worked as an AV archivist at
the Bophana Audiovisual Resource Center in
Cambodia supported by Overseas Study Program
for Emerging Artists program by the Agency for
Cultural Affairs, Japan. He inspected the film
collection of the Cambodian government and
carries on researching Cambodian film history.
Since 2017, he worked as a film preservation
consultant for the film preservation project in
Malawi, Africa, organized by National Archives of
Malawi, Rei foundation Ltd., and Tokyo Ko-on, Inc.

He is a member of Film Preservation Society, Tokyo
and an individual member of SEAPAVAA.
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LEO P. KATIGBAK
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...Is graduate of AB Philosophy from the University
of the Philippines, Diliman, Leo P. Katigbak has
over 30 years of work experience in television.

He started out as writer/video
editor/director/producer in 1986 before moving to
the corporate side of the business in 1992. In
1994, he set-up the ABS-CBN Film Archives and
concurrently worked in ABS-CBN Acquisitions prior
to his assignment in STUDIO 23 as Head of
Programming / Acquisitions, and subsequently,
Head of Studio 23, a post he held till 2008 before
going back to ABS-CBN. From 2008-2015, he
headed the Content Management Group & Film
Archives as well as Special Projects under the
Office of the President.

Today, Leo heads the ABS-CBN's Film Restoration
efforts/SAGIP PELIKULA Campaign using his
knowledge and passion to not only save classic
films from complete deterioration & destruction
but to preserve it for the study and appreciation of
future generations.
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JULIE N. GALINO
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....Is a Specialist in the Film Restoration department
of ABS-CBN Corporation in Manila.

A graduate of Bachelor in Broadcasting and Radio
Communications from Polytechnic University of the
Philippines, Manila, she has over 20 years of work
experience in film. She started her career with LVN
Pictures, the oldest Motion Picture Laboratory and
Post Production House in the Philippines and a
pioneer film producer for 20 years. In 2002, she
began supervising the LVN Film Archives and in
2005 when LVN closed its operation, she was
appointed by the Board of Directors to stay as
Administrative and Finance Officer. In 2011, she
joined ABS-CBN Film Archives to continue her love
and passion for film.

Today, she oversees the film restoration workflows
of ABS-CBN'’s Film Restoration and Archives.
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Joshua Ng is the Information Technology (IT) &
Technical Executive at the Asian Film Archive (AFA).
As a member of the film restoration team in the
AFA, he oversees the IT and technical aspects of
film restoration projects. In addition, Joshua plans
and oversees AFA's IT systems. His research
interests include social media data analytics, audio-
visual archiving and film restoration workflows,
and digital preservation technologies.

TIOT v« T ANh s T—hA7 (AFA) OIF
WE AT &T V=N T I T 4

7o AFA DT 4NV AMEEF—LDO—HE LT,
TUNMMEE T v 27 FOIT &l E s
H,

S BT, AFA O IT ¥ AT L% G,

B ) — Y VAT 4T DT —H

T, BRBERT —h A 7 L MEE T DT — 2
Tua—, 7YX MEIFEAM R & ORI HEF .



WHEF
FUMIKO TSUNEISHI

HROKFEFR AR T, HRRFERA UL
ZERE (b)) AR R, 19994 &
O HRORESLEENE 7 o v Ak 2 —% R
WFFEE. 20004F X 0 [RIWFZEE, 20024550 =
— 1y ]OBULRT & S E T H ARBREZ I B
YOT AN TLEMD D, 2006450 7 1
— DT A4IVAT IV —T « F—A MU TIT
BRE, 2014 L B E LT, 741 A
DT VEME, TUINMET, TULN T
— A TOEEERD, TUIMET R Y =
7k

“Niederssterreich Privat” Z#%fE L., 7/
B EOT~F 27 7 4 VAOWE, T VX
MbaE1T 9, EEOT X NAVETAESIC [V
7U=7] (19254F) | [/hEhv=m=7]
( (19304F) | [Ragsfial (197647) %,

After studying law and interdisciplinary cultural
studies at Tokyo University Tsuneishi started her
career as film archivist at NFC, the National
Museum of Modern Art, Tokyo, in 1999. In 2002
she initiated the first digital film restoration
projects from Japan in collaboration with European
film laboratories. Since 2006 she has been working
at Filmarchiv Austria in Vienna.

Since 2014 she has been Head of its Technical
Department, responsible for the digitization, digital
restoration and digital archiving of European
heritage films. She has recently completed a major
digitalization project "Niederdsterreich Privat", in
which over 70,000 amateur films have been
archived and digitised. Her most recent digital
restoration works include: Varieté (1925), Die
kleine Veronika (1930) and Der Fehlschuss (1976).
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....is an audiovisual researcher and an ARRISCAN
technician who specialises in digitizing archival
films primarily for digital restoration projects. He
has been in charge of the scanning area at the
Restoration Laboratory of Cineteca Nacional,
México for the last four years He also collaborates
in the research area of the Cineteca.
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.... is a digital artist and colourist based in Mexico
City. He has specialized in film archive colour
grading and has worked in colour grading for
international short-films and on UNAM Film
Archive special projects. He has been in charge of
the colour grading area at Cineteca

Nacional (National Cinematheque in Mexico City)
Film / Digital Restoration Laboratory since 2014. He
received achievement certificates in 'Popular'
looks, advanced colour design, and ACES, from the
International Colorist Academy.
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Amit Sahai is the Vice President — International
Business Development at Prasad Corporation. He
heads the organisation’s strategic initiative to
enter new and developing markets and to enhance
Prasad Corporation’s direct and indirect presence
in various key global markets. A professional with
over 20 years of international experience, Amit is
leading the organisation’s foray into key markets
with new value propositions.
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Satoko Sekiguchi, Producer in the Archiving and
Restoration Group of IMAGICA Corp. in Tokyo, is in
charge of marketing for archiving solutions such as
film preservation, restoration and digital asset
management for classical motion pictures.
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Kaori Wakikawa is an archive producer in the Film
Production Division of IMAGICA WEST Corp. in
Osaka. She proposes archiving solutions on
preservation and utilization of deteriorated films to
mainly museums and educational institutions.
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- Environment Measurement
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We provide a one-stop service to match your request from high quality
digital remastering to large volume tape migration projects.

IMAGICA Corp.
Sales & Produce Department
e Production Division

tanda, Shinagawa-ku, Tokyo 141-0022, Japan
Our content mar

sharing and trar
https: \agica-archiving

We participated as an Organizer in the 12th Film Restoration & Preservation Workshop, August 2017.




Global Leaders in
Digitization & Restoration

Before Restoration After Restoration

Ry 7000+ feature films restored

; ' & jrz;, ,\v\ " including 350+ Hollywood Classics

AT AT il and 25+ Academy Award winning titles
|| frine ’

J ' ;/fT Image and Sound Restoration

Services including cleaning
and enhancement

5

600,000 hours of
Television content digitized

Manufacturers of Scanity HDR

and Sondor - the World's most trusted
and versatile solutions for

image and sound digitization

Both on-site and off-site solutions
provided for large volume digitization

Prasad Corporation has been at the forefront of the global film preservation,
digitisation and restoration initiative for over 60 years.

Trusted for our high standards, cutting edge technology, world class services and
pioneering work, we are the preferred partners for major Hollywood studios,
broadcasters and content owners Worldwide.

C O RP

\
~ prasad

USA - UK - Germany - Japan - India
email: corpcom@pdfl.in
www.prasadcorp.com




BT
TECHNICAL COORDINATION

mAE"
KEIJI MATSUMOTO

1989 LY I77x 77 vebtr ¥ —) CTHWEHR, THEEEEZHED D, HUTE BRI HE
HITHHEAMTAZ v 7 L LTRAN, 19 9 64 &0 & ik s KA T 7 « L ADRTE, fils, o
E XN

In 1989, Keiji Matsumoto started his career at the Athénée Frangais Cultural Center involved in projection and
subtitling of film. He also joined in Tokyo International Film Festival etc. as a member of the technical staff. He
moved to the Fukuoka City Public Library Film Archive in 1996 and has been responsible for preservation and
restoration of the Archive’s film collection.
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Cine-La
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Park
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PROGRAMME SCHEDULE,
23RD SEPTEMBER
HE TR
Event Participants

ZASBR AR
RA IV Registration Desk opens
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—1

Bi-lingual 'Backyard Tour' of City of Fukuoka Led by Keiji Matsumoto
Public Library Film Archive
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Open Top Bus departs for Canal City
/S AT R

Approximate arrival time in Canal City
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15:30 Canal
City
Theatre
5

16:00 Canal
City
Theatre
5

19:30

(DK

RA IV Registration Desk re-opens
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Restoration screening of Santi Vina
followed by discussion (with translation) on
Film Recovery and Restoration in ASEAN
countries

HTFE

RA IV Day 1 Ends
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Chaired by Hisashi Okajima,
National Film Center, Tokyo
with Sanchai Chotirosseranee,
Film Archive (Public
Organisation) Thailand and
Lisabona Rahman, Film
Archivist and Restoration
Consultant from Indonesia
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PROGRAMME SCHEDULE,
24TH SEPTEMBER
B B
Event Participants

(DK

Registration Desk re-opens
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Welcome & Opening remarks on behalf of the
City of Fukuoka Public Library Film Archive
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Opening remarks on behalf of Restoration

Asia

LA
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Keynote Lecture:

Film Preservation: its roots in Japan, Asia, and
the World
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Introduction of '26 Martyrs of Japan' and its
restoration in Italy

s BARTHRIEA] LBk
Screening of “I 26 martiri del Giappone”

IRTE - BRARAR ST

Refreshment break and screening.
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Yoshiyuki Yahiro, Director,
Film Archive
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Adrian Wood
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Hisashi Okajima, Advisor to
the National Film Center, the
Museum of Modern Art, Tokyo
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Adrian Wood

v/

BITFEE

Piano by accompaniment Mie
Yanashita

BT 4 VAT =T A
DALY R

Introduction to the Fukuoka
Archive's collection on screen
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16:35

R E S T O R A T

A

S 1 A 1V

o7 v —F—) ORELER

Discovery & restoration of the 'lost' Thai film
Santi Vina
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Digital restoration of Nunal Sa Tubig for ABS-
CBN by Tokyo Ko-on using elements from the
Fukuoka film collection
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The Art of Subtitling: Workflow & Processes

ROI ZHLIET H—T T 2EF—7 &3
%3 — 1y Bl O PRAF & 1T

Conservation and preservation of Asian films
found in Europe
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Digital colour restoration of Pathé 'stencil
colour' films from 1910s with a 1914 example
from Japan showing the Katsura River.
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Sanchai Chotirosseranee, Film
Archive, Thailand;

Bede Chang, L' Imagine
Ritrovata Asia, Hong Kong
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Nobukazu Suzuki, Tokyo Ko-
on;

Leo P. Katigbak & Julie N.
Galino, ABS-CBN Archives,
Manila
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Joshua Ng, Asian Film Archive,
Singapore
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Fumiko Tsuneishi, Filmarchiv
Austria, Wien
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Adrian Wood on behalf of
Cesar De La Rosa Anaya
&Rodrigo Moreno Moreno,
Cineteca Nacional, Mexico



16:45

17:05
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18:30
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Fukuoka
Tower,
38F
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B E NI AR YT M ST DN T
Restoration of Cambodian Film with a case
study of the 1968 Khmer film 12 Sisters Story
Director Li Bun Jim.
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Case study on the FINAS restoration and
digitisation project undertaken by Prasad
Corp.
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Our new challenges to preserve existing film
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Concluding remarks

GES
Session Ends
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Sky Lounge Closing Reception
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Reception & RA IV Day 2 Ends
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Nobukazu Suzuki, Tokyo Ko-on
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Amit Sahai, Prasad Corp, India
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Satoko Sekiguchi, IMAGICA &
Kaori Wakikawa, IMAGICA
West
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Yoshiyuki Yahiro,

Hisashi Okajima &
Adrian Wood
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